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Introduction

Welcome to this exhibition dedicated to “Fukusuke-san.” Now the name might not
immediately ring a bell, but even if it sounds unfamiliar, you might have encountered him
before, for example in the form of a chubby-cheeked doll with a chonmage (topknot)
hairstyle, sitting straight with his legs bent. “Fukusuke-san” first appeared around the middle
of the Edo period (1603-1868), and since then gained popularity as one of the Japanese “lucky
gods” that bring happiness to the people. Rather astonishingly, the original dolls, including
the Fushimi dolls in Kyoto, were modeled not after one but three persons that existed in
reality. Different Fukusuke dolls were created in different parts of Japan, which in the late
Meiji era (1868-1912) coalesced into the endearing little character that most people are
familiar with today.
Next to approximately one hundred Fukusuke dolls and figurines from the Kadokawa Culture
Promotion Foundation’s own collection, the exhibition presents items including hikifuda
(“auspicious handbills”) and all kinds of merchandise themed around the character,
showcasing how the forms and features of Fukusuke-san changed over time against the
respective historical backgrounds. Come and enjoy a treasure trove that sheds light on the
somewhat mysterious little man with myriad faces, and find your own favorite rendition of
Fukusuke-san!
Finally, we would like to extend our heartfelt thanks to everyone involved in the realization of
this exhibition for their cooperation.

The Organizers
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Little known facts about
the widely known Fukusuke-san

Among travelers coming to Japan, tours around sacred places where deities and
Buddhas are being worshipped, seems to be gaining popularity in recent years. From
people visiting Kyoto, for example, one frequently hears comments praising the
charming mysteriousness of onigawara (Japanese-style gargoyle), manekineko
(beckoning cat) placed at entrances, or darumasan (Dharma figures). That is probably
because they intuitively sense in these objects some kind of ancient spiritual power. It
might in fact be foreign visitors who first became aware of what is essentially “cool”
about Japanese culture.

One particular figure that can certainly compete with the manekineko in terms of
popularity, is Fukusuke-san. Often being set up inside shops, the figure represents an
entirely new type of “god” that was created by the general public in the Edo period.
Now if you wonder what is so “thankworthy” about this boy with his chonmage
(topknot) hairstyle, bowing down with both hands touching the ground: He is in fact
a deity covered all over with lucky symbols and auspicious signs, in and on the things
he wears and carries. The way his body is shrouded in all that like in the latest fashion
items, is what makes him such a divine character, and once you have uncovered this
secret, you will certainly feel even more attracted by the unique appeal of Japanese
culture.

So please come in, marvel at the Aramata Wunderkammer own collection of Fukusuke
figures, and feel bewitched. They will teach you things about the old Edo spirit, and
convey a sense of the “civilization” and “enlightenment” that were in the air in the
Meiji period. And quite certainly, they will also help you understand why an “idol” like
Fukusuke-san emerged in Japan, and what is behind the recent boom of Japanese
culture around the world.

Aramata Hiroshi Director, Aramata Wunderkammer
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Chapter 1 Fukusuke-san existed in reality

Who exactly was Fukusuke-san, and how, when and why did people start making dolls of him? Achrding o
Ichiwa ichigen by Ota Nanpo (1779-1820), Fukusuke dolls first became popular in the year 1803. Now what was it
that inspired people to buy those dolls, originally with an old man’s face that looked anything but pretty? The

three different legends related to Fukusuke-san that are introduced in this chapter, will offer some clues that will

help you answer this question. The Fukusuke dolls were in fact modeled after three men that existed in real life

Come with us and solve the riddle
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Chapter 1 traces back the history and the circ‘umstances that turned “Fukusuke” into a character in the first place
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Self-Introduction
Let me introduce myself! My name is Kano Fukusuke. From old times,

I have been popular as a lucky god, and people believe that using me for decoration will bless them with fortune.
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Kamishimo (formal samurai clothing) : is a

Place of birth : probably Kansai region (Western Japan).
Fukusuke’s note : although I am called a ‘lucky god” ,

Iam a human.

two-piece attire, consisting of kataginu (the
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upper part - a broad-shouldered sleeveless

jacket) and hakama (the bottom part - pleated

trousers). Kataginu’s unique feature is the

Birthday : Unknown. Considered to be in the
middle of the Edo period (1603-1868).

pointy wing-like shoulders. Kamishimo was
considered to be formal attire until the Meiji
era when haori (a light coat worn over
kimono) and hakama became ceremonial

attire.
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Fukusuke’s note : kamishimo attire was
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Fuku-mimi (lucky ears) : Earlobes are

extremely big and plump, which is a chosen, because I was greeting guests and

customers.
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EH ilaﬂ%{-%i&&'ﬁ ‘: f; - —c b\ 6 Fukusuke’s note Pay attention to the
e patterns and the silhouette from the back.

Pose : from the second half of the Meiji era (1868-1912) is a °
well-known ojigi style (respectful bowing and greeting). .

sign of divine blessing.
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Zabuton (floor cushion for sitting) : a square zabuton cushion appeared in the second half of the Sensu (folding fan) : holding or keeping it in a kimono. Many Fukusuke dolls from the

Edo period. People were hoping for good luck to come by decorating Fukusuke dolls sitting on end of the Edo period till the early Meiji era hold an open fan.
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zabuton cushions.
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It is just a little bit complicated, but it is said that Fukusuke-san was modeled after three people. Let me tell you the legends of Fukusuke...
So, my dolls, which were based on several characters, became popular and spread all over Japan. I will give you more details in the next pages.
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Legend 1 : The founder of a Kyoto kimono fabric store “Daimonjiya”
(the predecessor of the Daimaru department store) — Shimomura
Hikoemon Shokei (1688-1748), was an outstanding merchant, who
expanded his business by establishing stores in Osaka, Nagoya, and
Edo, in the span of only 30 years. To share Hikoemon Shokei’s good
fortune, who had a lucky appearance of a small stature with a big
head and big hanging earlobes, and was also good at business as well
as had a nice personality, people started making dolls. This is thought
to be the beginning of the Fukusuke dolls.
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Look at Picture 1. Fukusuke-san is on the cover of Ayanishiki Miyako no Hanaginu:

Daimaru Sodo (1892) written by Hananoya Shizue. Shimomura Hikoemon
(childhood name Hikotaro), who was born in the mid-Edo period in a family of
farmers from Fushimi, had a big head, small body, and ears hanging down to his
shoulders. The story says that Hikoemon was extremely good at business, so a doll
maker, noticing his success, started making and selling dolls in the shape of
Hikoemon, called “Fukusuke”, and they gained huge popularity. Although this is a
fictional tale based on Daimonjiya’s story, it solves some of the mystery of
Fukusuke-san.
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Legend 2 : A child called Sataro, a son of a farmer Sagoemon from
the Nishinarigun area of Sesshu province (present-day Osaka), who
passed away in 1802, was extremely small with a height of only about
60 cm. Despite his short height, luckily, he had a large head, so he was
blessed with the good fortune becoming a spectacle for misemono
shows (events, demonstrating rare objects and performances, that
were popular between the Edo period and Meiji era). There are
records of Fukusuke appearing in some of the first Edo period
misemono shows dating back to the 1800s. One of them could have

been Sataro.
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Legend 3 : In Shiga prefecture, at the Ibuki moxa store called
Kameya, there is a document that has been passed down for
generations, about the popularity of the dolls modeled after the
store’s worker Fukusuke, who helped Matsuura Shichibe (1782-
1850), the sixth-generation store owner of Kameya. According to
the document, Fukusuke was dutiful and honest, and even on a
regular day, he would wear kamishimo (formal samurai clothing)
and carry a folding fan, he would invite passing customers, and
treat all the customers with respect, bringing the store great
prosperity. The owner of the store also valued this worker and
ordered a Fukusuke doll to be made at a doll maker shop in
Fushimi.
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Look at Picture 2. Kashiwabara
(1835-1837) - one of the ukiyo-e
works from The Sixty-nine Stations
of the Kiso Road by Utagawa
Hiroshige shows a giant Fukusuke
image in Kameya. As the store
was finished in 1815, it is thought
that the giant Fukusuke doll was
placed between 1815 and 1837.
Nowadays, the second generation
Fukusuke Doll is sat at the
entrance of the store.
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Picture 2 : Utagawa Hiroshige, The Sixty-nine Stations of the Kiso Road, National Diet Library
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Although the legend is based on a real person, it doesn’t
mean he was idealized as it developed, as Fukusuke-san’s
image incorporates his physical appearance and the stories
about his honest character and business talents.
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Chapter-2 Fukusuke-san becomes a popular character

Fukusuke-san is not a fictitious character, but he was created by the contemporaries of certain persons that once

existed in reality. The image was manifested in a doll, inspired by the people’s desire to mutually sharetheir good

luck, and eventually appeared in such stories as Jippensha Ikku’s Kano Fukusuke-banashi (1805). Consequently,

Fukusuke-san became a popular character also in uke-e prints compiling all kinds of good luck charms, and as

such established the status of lucky gods in Japan. Having tifned into a celebrity whose pictures were everywhere,

he became one of the deities whose faces weré printed on hikifuda (“ausﬁicious handbills”), alongside the well-

L] known Paikokuten and Ebisu. This is how the Japanese “fucky gods” came into being.
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The print made in 1922, shows that
the dolls with a fan (hidari uchiwa)
were Fushimi dolls, while the
beckoning ones were Sumiyoshi
dolls. At the very top is a toy called
Kaminarimon Hanesuke.
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Huge Popularity of Fukusuke Dolls

The production of Fukusuke dolls must have begun at some
point before 18 0 0. According to Kyowazakki - the “notes of
Kyowa era” - (180 3), which recorded various events, Fukusuke
dolls, made in the Fushimi area of Kyoto, were flowing into Edo.
Thereafter, they gained popularity within the city of Edo, and
there are remaining records saying that a lot of Fukusuke dolls
were sold around the Asakusa area. Shrewd businessman, honest
person, and a figure that seemed to have a divine blessing ... this
is Fukusuke-san whom people wanted to follow as an example
leading to the demand for Fukusuke dolls. Not all the Fukusuke
dolls that we introduce here are respectfully bowing. In fact,
sitting in the traditional formal pose seiza with an open fan is the
initial form of Fukusuke, which was made in Fushimi. It is
considered that the dolls from Fushimi expanded to other areas,
and Fukusuke dolls in a similar pose spread everywhere. They

became popular as gifts bringing good luck, and, although the

year of manufacturing and their makers are mostly unknown,
the production of such dolls flourished from the second half of
the Meiji era until the early Showa period.

Carefully look at the Fukusuke doll’s face. Where in this doll is
good fortune hiding? First of all, in the pose. This pose of having
an open fan held against the chest is called hidari uchiwa (“fan
in the left hand”) and is associated with having an easy and
comfortable way of life. Fukusuke-san is also smiling with
satisfaction. His colorful kimono is not just fashionable. It
depicts auspicious patterns like mame-shibori (“pea-dot
pattern”), fukura-suzume (“round and puffy sparrow”), and
matsubara (“pine grove”). Moreover, on the fans, images like Mt.
Fuji, sunrise in a pine forest, or plum trees were also painted.
Fukusuke-san is a lucky god wrapped in a lot of good fortune.

Well, isn’t it extremely fortunate!
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The Family Connections of Kano Fukusuke.
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From Jippensha Iku's Kano Fukusuke Banashi

In The Kano Fukusuke Banashi (1805) written by Jippensha
Ikku - the famous author of Tokaidochu Hizakurige (in English
translation is known as Japan's Great Comic Novel of Travel and
Ribaldry) the following conversation is mentioned. Daikokuten
(one of the 7 lucky gods, the god of wealth) asked Fukurokujyu
(one of the 7 lucky gods, the god of wisdom and longevity) “Is
there a good groom for my daughter, Kisshotennyo?”, to which
Fukurokujyu replied, “Oh yes, there is, a man called Kano
Fukusuke who is highly praised by the world. He wears
kamishimo and is very respectful and humble” Thus, Fukusuke
married Kisshotennyo and became Daitokuten's son-in-law.
Fukusuke-san's character was popular to the point of appearing
in the Edo period's fiction. The mystery of Fukusuke-san has
gradually unraveled. The dolls of the character Fukusuke-san,
who was born out of a legend, expanded throughout the country,
and he became popular among common people as a lucky god.
Later he became extremely popular as the main character of
uke-e - prints compiling all sorts of auspicious symbols. This is
how Fukusuke-san established his position as a lucky god. No

wonder he is on good terms with Daikokuten and Ebisu!

" In the collection of the Waseda University Library
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Source: Fukusuke-san (1993), Compilation by Aramata Hiroshi, Chikumashobo Ltd.
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Fukusuke-san as the Main Character of Uke-e prints

Uke-e prints are based on the uke-muke-setsu, a superstitious
belief about good and bad luck. According to the Way of Yin and
Yang, fortune comes in cycles, with lucky periods called uke and
unlucky periods called muke. When the 7-year period of good
luck (uke) was starting, people used to display miraculous uke-e
prints. On those uke-e prints, auspicious motifs attracting good
luck, like Mt. Fuji, wisteria (in Japanese this word is also
pronounced as “fuji”), fukujuso flower (“long and happy life
plant” - adonis ramosa), and futamata-daikon (“two-legged

radish”) are depicted.

1755k TEBIX, XATTE (1861)  Utagawa Yoshifuji, Fukusuke (uke-e),
R BEHRART

Image source: Fukuske Corporation
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Let’s try to find what is hidden @
in Fukusuke-san’s image!

Uke was one of the popular beliefs spread among the middle-
class common people of Edo, and Fukusuke-san also played an
important part in it as a lucky god. In the picture below
Fukusuke-san is depicted as auspicious trompe l'oeil (illusion
art). His eyes are fugu fish, his eyebrows are calligraphy brushes,
his ears are sacks, his hands are rolled texts, and his kimono

pattern is fukura-suzume - plump sparrows; above his ear, we

3

can see the letter “ 3+ 7 (read as /fu/ the first letter or the word

“#&”~ (3 <) /fuku/ = fortune), and his nose is also in the shape

of this letter, his mouth is a tassel, and his head, maybe, looks
like furoshiki (“traditional wrapping cloth”). This is a

masterpiece showing the impressive creativity of the artist.
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Fukusuke-san as a Popular Character of Hikifuda Handbills

Hikifuda (“auspicious handbills”) are similar to nowadays flyers.
It is said that hikifuda were started in 1683 by a kimono fabric
store called Echigo-ya (presently, Mitsukoshi, Ltd.), and even
common people could get them by the time Fukusuke dolls
became popular. At first, hikifuda were monochrome prints with
a lot of text, but with the advancement of printing technology,
many colorful hikifuda were produced. Along with auspicious
lucky gods and landscapes, as well as beautiful women,

Fukusuke-san also became a popular character frequently

depicted on hikifuda.

Neither in hikifuda nor in Fukusuke dolls images of Fukusuke-
san, which were created at the beginning of the Meiji era, had he
a childlike appearance. However, with the change to a new era
not only did his face become cuter, but even Fukusuke-san
wearing Western clothes started to appear. Colorful and exciting

hikifuda were not only used as flyers but were also often placed

in households as interior design decorations.
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Delightful hikifuda

On the hikifuda a lot of auspicious motifs are
painted. Tai (“Japanese sea bream”), kozuchi

mallets, tawara straw bags, Mt. Fuji, trees turning

TPhm

vpnfiyip jo udisa a(dures v :21n3dorg

gold, and many others. On the right cutting
(pronounced as ‘karu’ in Japanese) the seaweed
(pronounced as ‘mo’ in Japanese) is depicted. The

expression “ & % H* B 7 /mo o karu/ (“cutting the
seaweed”) is homonymous to the Japanese verb

“{&# b B~ /moukaru / meaning ‘to be profitable’
So, this picture represents the wish for yielding
profit! Looking for such hidden puns is also very

amusing!
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The artist’s job was to perfect the hikiduda’s image. However,
printing companies, when it came to the preparation for the
New Year greeting season, had to take notebooks with sample
designs to the local printers. Stores were not choosing the
designs of hikifuda directly, it was done via the organized system
of big-scale wholesaling. The job of the local printers was to put

the companies’ names on hikifuda. That is why there are hikifuda

with the same images but different store names.
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3 el Chapter 3 Fukusuke-san as a trademark

Having initially occurred among common people in the late Edo period, the Fukusuke-san boom never really ‘
$ ebbed away. To find out the secret behind the character’s continued popularity, we have to go back to a tabi

(Japanese style sock) manufacturer called Fukusuke Tabi (today “Fukuske Corporation”), that played & central role

in propelling Fukusuke to the position-of a nationally popular character. The company was using the image of

Fukusuke-san on their products ar{d‘signboards, and the stylish designs of their labels and newspaper

advertisements was key for his growing natim}wide fame. TH;: image of the bowing Fukusuke-san that we are

mostly familiar with today, is in fact the original Fukusuke Tabi design. The trademark was revised little by little,

before u‘itimately arriving at the ir;lage of %ovely child’s face that is associated with Fukusuke-san toda¥.
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Fukusuke Tabi and Fukusuke-san

Fukusuke Tabi (today, Fukuske Corporation) was founded in
18 8 2. It was started by Tsujimoto Fukumatsu in Sakai City,
Osaka prefecture, as a clothing wholesale store called Marufuku.
Fukumatsu at the same time, when he established his store, also
designed the emblem for his store by taking one character
from his name (Chinese character “ #g ” (fuku = fortune) which
was in a circle maru). However, in 1899 when he expanded his
market to Wakayama, he was required to retract as his
trademark by Marufuku Tabi Sakaguchi Shigebe, who claimed to
have been using it before. Fukumatsu, of course, had reported
using the emblem, but at the time trademark regulations were far
from perfect, and in the end, he lost the case and had to stop
using it. Fukumatsu was deeply frustrated by losing the
trademark he had used for a long time.

And who came to rescue Fukumatsu in this situation? Fukusuke-
san! Fukumatsu’s son, Toyosaburo, went on the traditional New
Year pilgrimage to the Ise Grand Shrine and encountered a
Fukusuke doll at a second-hand store. Impressed Toyosaburo

was convinced that it could be a new trademark, so he bought

RIS A . ZECEHD

BHRBEFRELEFISERICHZANTWE Lz, T TICH
204 (1887) Ik, @7 —2 %AV 2EA L. #HE
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Fukusuke-san Spreads Across the Country

From its foundation, Fukusuke Tabi has been putting a lot of

effort into advertising. Already in 1887, it was distributing

and showed the Fukusuke doll to Fukumatsu. Fukumatsu, who
was good at drawing, right away created an image of Fukusuke
wearing a kimono with a “ #§ ” pattern and patented it. This is
how on the 18th of July, 1900 a new trademark “Fukusuke” was

born. Lucky god Fukusuke-san also saved Fukusuke Tabi from

the crisis!

QAIELEFOESH

The store at the time of establishment

L (ESERAFRO
HEERETHEBAL
1o t@BI AT
Fukusuke doll purchased by Toyosaburo

at the secondhand store in Ise

4HB3BETRIBH H146865L LT
BREHRIND

Trademark registration certificate
No. 14686, issued on July 18th, 1900.

hikifuda with emblem, and posting advertisements in
newspapers. Fukusuke-san was not only depicted on packages,
labels, and posters, but his image was also used on the trucks
transporting tabi (“Japanese split-toe socks”), signboards, and
road traffic safety posters, making him recognizable as the face
of Fukusuke Tabi.

- KEGE (1917) &9, R—O—HERNEREZEISZ

The display of a round signboard, hanging from the enamel
metalware eaves in 1917

BIfR : BIHRASHT

Images source:Fukuske Corporation
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“THE GOD OF THINGS AS THEY OUGHT TO BE”
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Did you know that Billike-san, the symbolic character of Osaka, is actually from the USA?

The foreign lucky god, who arrived in Japan at the end of the Meiji era, joined the Japanese
gods of fortune - Shichi Fukujin (“Seven Lucky Gods”). It was the beginning of the change from

seven lucky gods to eight.

Srewaper) pa1a)sidar eis 11N ajeT
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Image source: Tamurakoma & Co., Ltd.

euv ahw7n7‘-’b Billiken-san’s Profile
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SLiHH : PXYNH

QRIMDHEE : F2IRAHEE I« YUP L -NT7—F %7k (William Howard Taft,
1857-1930) DEBMEY —hSDFoNf-eEINTVWETH, hFFDFATVR A
—< > (Bliss Carman) =& % Mr. Moon: A Song of the Little People (FX X% — - L
—> INADFRg 1896F) ICHERTZELSERLHY £,

OKH : bz 5 (HHR4L4E (1909) LB (T TICREDESEICHEA TULV:)

Special characteristics : a bundle of hair on the top of a sharp head; slant eyes and a happy
smile; short and stout body; huge feet; fully naked.

Year of birth : 1908

Place of birth : USA

Origin of the name : Some say it comes from the nickname “Billy” of the 27th president of
the USA - William Howard Taft (1857-1930). However, it has also been suggested that the
name might come from Mr. Moon: A Song of the Little People (1 8 9 6) written by the
Canadian poet Bliss Carman.

Year of arrival to Japan : probably around 1909 (he already was displayed in the shopfronts

in Ginza)
E”;E&t“&& BALP>TELENYDEY S VS AR BEIZE & ZALE>TOWBET
n\‘*l‘lﬁa aaz”‘"u” TLIA, Tbo b SHEABBRIT LY UL TEE S, LRFRREY s>
BIEYMENE LT, BRERE) MATEEGE, (BH9-1934) =, &

ThNIHRORIZEZEEZBIIZ2MTHB, DHIEEERE L. B5 éﬁ‘l’-ﬁ.ﬁ‘v—*f‘f/bf: THER/EVY T, BB TOET, KEDLICEY,

TEHEL, DREBEE SIS, —HIi—E, bHAROREET &,

IMEZEFOEY 7Y EADERIZIZIID, BEEEDARS LY X LR,

DN ZNIZE Y TERT 225, EWSBEIFEH o1& b Upon his initial arrivz'll to Japan, Billiken-san w'as j.ust humbly sittin'g.on

If you rub the soles of his feet, you will be blessed ...

There were explanations like “I am the god who grants happiness

a pedestal. However, in an attempt to change him into a more auspicious
form, Billiken blending Japanese and Western styles appeared. A
Japanese Billiken designed by Uji haruchiyo appeared in Meiji Hentai
Fuzoku Shi (1934) written by Ishida Ryuzo. This Billiken-san is sitting on
a komedawara (“bag of rice”), holding a kozuchi g

to the people in the world. It is beneficial to display my image as mallet, with an Edo-period gold coin called koban

a sculpture. To please me, once a day scratch the soles of my feet.

It will make me happy”.
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in the background. Doesn’t it make him look more
like a god of prosperous business?
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Origin of Billiken-san
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Billiken-san was created in 1908 by Florence Pretz, an American
female artist from Kansas City, Missouri. How did she come up
with this idea? She saw it in a dream!

Pretz was struggling with creating a work to exhibit at the
competition organized by “The Craftsman’s Guild Chicago”. That
was when Billiken-san appeared. It is said that Pretz made
Billiken-san after she saw him in her dream saying: “You should

1”

make me and display me!”, and as a result, she won the
competition. That is truly a lucky god!

However, it is possible that Pretz could
already have had an idea of Billiken
from around 19 0 5. The inspiration
probably came from her teacher Floy
Campbell’s collection of gods. Perhaps,

it might have included some Asian

gods.

PP MLAR KRB - F a0 RISy Fy
1909 |1 B7H

The St. Louis Post-Dispatch. Marguerite
Martyn. Nov 7, 1909
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Billiken also appeared on the market as an Inuit traditional handicraft, and
for a long time, this was also considered to be one of his origins. However,
recent research discovered that the first Inuit Billiken figurines were made
by a carver Happy Jack (active from the end of the 19th till the 20th
century), and another carver Billy Billiken (1899-1941) continued making
them. Happy Jack was advised by a merchant to try carving Billiken
figurines, popular at the time. Billy Billiken instead of leaving a sign on his

works, used to add a small Billiken figure. Thus, Inuit N

HRIFYE LTHESNIH LLWIERIE>7ATT,

KBEOEIYTVEA

BFEICED2 25y F— Ty FICLSRCBEZDII O
EEEHEE (7 - BRBERRE) TLk, NEEOBHE
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(1911) KEY Y SARBRERLE Ll EUT Y EAL
RO R, BOBELTRALENTLET,

.

Billiken figurines were not traditional images, but new
handicrafts made as souvenirs.

Billiken-san in Japan

The first one in Japan to notice a new lucky god was Kandaya
Tamura Shoten (today, Tamurakoma & Co., Ltd.). The founder
Tamura komajiro, wishing for the successful growth of the
merchandise and the prosperity of business connections with
clients, registered Billiken-san as his trademark. Billiken-san

became popular as the company’s symbol and a lucky god.

k) B24 4 (1949) #l
fEoe ) r o

Billiken sculpture made in 1949

A) B 6 F (2024) 3 A,
ANk EAIZE 13048

HEEDMT X ) A TORITIZIN2FEEE T
Tl7s LL. HETIRSH—ERR
CENHBEXYIII—ELTHLENT
WET, EVT Y SARBBERICEIRS. 5
vE— Ty FELTOMEEZEVZAT

FeLR L TRRARFTIC
Y SN RBOLY S .
Y E A Billiken-san was popular in America,

Billiken-san Wharf, built in front
of the head office of Tamurakoma
& Co., Ltd. in Osaka, to
commemorate the 130th
anniversary of the company’s
foundation in March 2024.

EfR - BNk Rt

where he was born, until around 1912.
However, in Japan, he is still loved even
now and can be occasionally seen.
Billiken-san has adapted to Japan and
established his position as a lucky god!

Image source: Tamurakoma & Co., Ltd.

21



FAIRAT

ANBRRASUDNRIT LcHhDORAM TS, BRERINICI LT,
EVTYEARF2—E—SADBROME LTEDND LS IZBY .
EEICEA > TWEE Lo, RERZEBTIZES NI DTY HNRE
LK, BROFHHOZ EPXLEZMEIEELERNE VWAL T,

B« FTPILII3

VLODEV TV EAIR. TAUHDEYTY -5
YRZ— P BV T A ROREIECHTLS
L OGOEVTYEAR., BREEONSBAEICE
MSEWZEMD, MHICESNIbDLERSN |
£F, —HT. QOLVTVEAREE: "ENE,
DEES—LHA>TWBIED D, EREFHLL
BRICAATHESNIbORE VNS ZEbhY ET, |
ODEYT L EABRFIDNLAIFOFDBIIHT
ESNE—RTT. 131 FOMTISNEY
FYDESITLRAETH. KFOEV T V&I

JEX. BEN 1909 FICHFFERINIAYS T

=D 5% 2

>
¥

PR OB & At M

N\ B I10%E
\ (1935)&

a

-

1950 FERICBARTHESNTEY, LWOEITHE
SNIHODIE>EN DAY EEA.

2TWET, LoKYRTHBE, tIDEV TV SA
EDEBVICKIEEEAD, BALROEICTREZE
THHBATT, ZOEVTVEAIAFRDOEY
TUOBDEDIBICE(BTLB I ENS. BET
fEoh@HLI- b0V E2hbLNEEA,

RRICEREREINI L O
B BRSNS




oM. EVFIEL

@ rrunnsvoranm

B R
[ ¥
et gl

BT
..‘:'
h--.
i =
| IS
B
.
.
m

B .
]
s

23



?ﬁah‘akoz‘:l' IPVEA

BHEADBELEALAZLLTVE, SOLIBLBECHLLEDF v 57y —Iikofl
LILROEE LI ? EMARGIFRRSE, SBAICESNS LS ITAY, RBOR
BAFEZELOBMIZENY £ Ll ZALBHSADENCELME L2 YBETS L,
E2THFIw lz‘t;/»’C"To B DFEFPMICB->TULWEN, FSIXZ50BUEETWL Y.,
fF)FOI1DY BED > TERT R, : z

BOETR, LEOTARTRECRYUOBYLELARP. E<HSHOEY O@L LT
EHONTWEEHT A TLEEDE Lz, BHSAICEBEN: T8, 2BLTAHATIEEL,

A £ Chapter 4 Fukusuke-san, the fashionable

Have you noticed how the face of Fukusuke-san hds been gradually changing on its way to becoming the lE)vely little character ¥

that we know today? Fukusuke dolls were first produced in large numbers in the later Edo period, and went on to gain

popularity across Japan, influding especially also the so-called “Fushimi dolls” in Kyoto. If you pay attention o the items that

Fukusuke-san is wearing and holding, you will notice that it all looks very stylish and fashionable. Sticking out among other

details that convey the different creators’ personal tastes and preferences, are his generally colorful kimono, and the character
-

‘@ (fuku= fortulne) that is printed in the shape of a sailing ship. -

In contrast to some of the simple ﬁgures that are entirely made of clay, Chapter 4 gathers dolls dressed in real kimono, and

exhibits give you an insight into the character that Fukusuke-san is hiding on the inside.

y
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miscellaneous other Fukusuke themed articles an}accessorles that have been used in Japan for centuries. We‘hope these
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